ARTIST INTENT
How Can We Work Together?

Ellen Carrlee, Conservator, Alaska State Museums
Jackie Fernandez, Curator, Sheldon Jackson Museum



Rasmuson Foundation Art Acquisition Initiative
Since 2003

1) Support living, practicing Alaskan artists through Museum purchases
2) Enhance the permanent art collections of Alaskan museums
3) Encourage Alaskan museums to develop formal collections policies

350+ artists, most of them still active



Alaska State Museum
moves art into new storage

June 2014




ARTIST INTENT

1. Curatorial (meaning and context)
2. Exhibition (mounting and display)

3. Conservation (materials and techniques)



“Cairn” by Jim Bachman, 1984.
Alaska State Museum V-A-820



Diagram from the artist,
from the ASM files




Frame damage
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ART GALLERY
David Mollett CLICK ONIMAGE TOENLARGE B Aisis Work  About the Artist |

Cabinet of Curiosities NN N Al  Primary Landscape

Mixed media collage R A | acrylic on canvas

6 x 8 ) 48" x 72

2003 W - - 2009

University of Alaska Museum of the North Anchorage Museum

Collection Cabinet

Mixed media, plastic, wood, sheet metal
60" x 48"

2005

Alaska State Museum




Scott Carrlee repairing

“Collection Cabinet”
David Mollett
2005

Alaska State Museum
2005-29-1




Auk Pole
Nathan Jackson

Juneau Douglas City Museum
81.01.033

Shown at Centennial Hall
Moved inside to
Juneau Douglas High School

Restored 2003 by
Nathan Jackson and Dorica
Jackson



“Verdant”
Nancy Burnham
2013

Alaska State Museum

Made of very thick encaustic (wax)
with thread and porcupine quill




Detail from

“Young Joan Works Out III”
Joan Hornig

2000

Alaska State Museum
2001-6-1




Platter by Andy Kochergin (Deceased 1965)
Alaska State Museum 2007-10-12

ZII‘NJ?—HI—I.'! BT March 2010
Kochergin Platter




WHAT INFO DO WE GATHER?

Display mounts/ frames
Hanging height

Lighting issues

 Materials used

* Prognosis for preservation
* Who/ how conserved

* Do-Not-Resuscitate

e Other



HOW DO WE GATHER INFO?

e Questionnaire
* Notes
e Audio
e Video
e Other



WHO GATHERS INFO?

e Museum staff
e \Volunteers

e School groups
e Artist

e Grant project
e Other



HOW CAN WE SHARE INFO?

e Confidentiality issues?

e Museums Alaska?

e SLAM / Anchorage/ UAMN?

* International Network for the
Conservation of Contemporary Art (INCCA)?
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Below is a list of databases, archives, search engines, publications, and other independent projects whose main
focus is the documentation of artist interviews, both online and in print. Ranging from the institutional to the

L]
commercial and from critical scholarship to artful entertainment, the collection of resources presented here aims to I n t e r n a t I O n a I

be both comprehensive and instructive for anyone who wishes to leam more about artist interviews.

If there are any resources we've missed here or that you think we should add, please feel free to reach out and let

Network for the
Artist Interview Resources puae R CO n S e rva t i O n Of

NCCA Artist Interview Database

Support = This unique tool has been created by and for INCCA members, allowing access to each other's unpublished ——
Contact » : information. The database contains metadata records (like library cards) that describe all types and formats of C O n t e I I l p O ra ry A rt
..‘ - documents. Some examples are: artist interviews (transcripts, video, DVD etc). technical drawings. and
installations instructions. Documents may even be notes taken during ‘ad hoc’ discussions with artists, such :
as telephone conversations or during exhibition installations. Each record includes keywords and an abstract ( | N C C A )
as well as information on how to obtain the document. Different members may create records conceming the .
same artist resulting in a virtual artist archive. (Note: you must be an INCCA member to login, view, and
contribute to this database.)

Artist Documentation Program

The Artists Documentation Program (ADP) interviews artists and their close associates in order to gain a
better understanding of their materials, working technigues, and intent for conservation of their works. Unlike
programmed guestionnaires that have been widely used by museums in the past, Carol Mancusi-Ungaro’s

http://incca-na.org/



BRAINSTORMING SESSION!

Museums Alaska/ Alaska Historical Society Joint Conference
Seward, Alaska

Friday October 3, 2014 2:30-3:00 pm
“How to Collect Artist Intent for Museum Care & Display Statewide?”

ellen.carrlee@alaska.gov

jacqueline.fernandez@alaska.gov




